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Weave drama into a basic jacket pattern 
BY ENID WILSON 

T
his basket-weave jacket appeared on Threads
 

pages once before-when it won an award in
 
the Inspired by Threads Challenge. My tech­

nique was inspired by my mother, a basket weaver. 
Here's the step-by-step process for crafting your own 
basket-weave garment. 

FROM DESIGN CONCEPT TO PATTERN 

Fashioned from tussah silk in a cobalt blue, the jacket 

panels are seamed together through the bodice and 

PROJECT 
RUNWAY STYLE 
The art and technique of 

basket weaving is not only 

current in fiber arts but 

also on the runways of 

New York. Project Runway 

finalist, Rami Kashou, 

previewed his 2007 fall 

collection on the finale 

of Bravo's season hit. His 

collection featured fluid 

designs in drapey fabrics, 

incorporating the same 

basket-weave technique 

on necklines, bodices, 

and the center back to 

create a thoroughly 

modern silhouette. 

then released to cross in a basket-weave effect at the 

hem. The strips are all draped by hand. 
Moving from the initial concept to the completed 

jacket is a complex but fascinating process. It tests 
patternmaking, draping, and sewing skills. The origi­
nal design consists of a jacket made from 22 panels 

that are stitched together to form the upper bodice 
and then divided into strips to weave a lattice around 

the lower jacket. You can either draft your own jacket 
pattern. as I did to incorporate the garment panels, 
or start with a commercial pattern as shown in "Con­

vert the basic pattern" on p. 46. 
Once the basic jacket shape is determined by the 

pattern, sew a test muslin of the bodice to use as the 
foundation for the next steps. 

To weave smoothly, the woven strips need the 

proper curved shape. 1his requires hand draping to 
find the right shape and proper length of each strip. 
I start with rough-cut paper strips to block in the 

patterns. I clip into the strips and tape them back 

together to form the exact curve I want. 
The "paper draft and drape as you go" method is 

easy once all the strips are woven. Use the pieces 
from one half of the muslin to keep the final pattern 

symmetrical. Even though each finished strip is only 
two inches wide, the pattern curves require much 
more fabric yardage than you think they will. This 
technique produces an art-to-wear piece that gets as 

much attention leaving a room as it does entering. 

Enid Wilson ofBellingham, Washington, deSigns hand­

crafted cards and stationery and sewsfor the fun ofit. 
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Convert the bas'ic pattern 
Start with a commercial jacket or vest pattern with simple lines. The alternative is to make your 
own jacket pattern for the upper bodice. 

CUT YOUR PATTERN 

Layout the front and back bodice paper pattern pieces, and divide them into vertical pan­
els. For a symmetrical weave pattern, include a center-back seam. Cut your pattern into 
panels, and add seam allowances. Mark a horizontal line where you want the panels to 
separate into loose strips for the woven lattice. 

PUT THE PIECES TOGETHER 

Carefully number each panel. Mark the points where the upper panels become individual 
strips for weaving (dotted line at left). 

1Attach the paper strips to the jacket 2Begin weaving the strips, starting at 
panels. Cut the strips to the finished center back. Continue in a crossed, 
width of your choice. Extra length for over-under method from the center 

each strip is essential, as the overlapping back toward the front edge. Cut and overlap 
process shortens each one. In my case, the the strips at intervals as you weave to adjust 
strips were 2 inches wide. These curve from the shape. Use tape to secure the new curve. 
the center back to the center front along Note: as you weave,you'lll have to constantly 
a generous arc. Determine the finished adjust the strip you're weaving as well as the 
length by hand-fitting each strip. previous strips. 
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. Continue to weave from back to 3
_~ front. Adjust the strips as you weave 

-- to refine the curved shape as desired. 
, ,When all of the strips are woven, trim any ~ I	 excess length at the front edge, and tape 

,	 the intersection to secure the woven design 
within the jacket body. Pin the end of the 
strip in position, and cut it offwhere it 
intersects the front edge strip. 

4 Make a test muslin. After 
you have completed the 
paper pattern, convert 

it into muslin. Sew the jacket. 
Examine the muslin, and adjust 
the strips to improve the spacing 
and the overall shape of the 
woven bands. The jacket may 
not be perfectly symmetrical, so 
choose the better side for your 
final pattern and then mirror it . 

....----..,	 .. 

You'll be amazed! Hand-draping 
Take a look at Enid's makes this coat 
finished pattern a piece ofart. 
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The upper lining 
is hand stitched 

down over the 
lattice, concealing 

all raw edges. 

LINE THE BODICE AND STRIPS SEPARATELY 
The jacket is lined in two parts: use a traditional Iin­
ing for the bodice, and separate, self-fabric lining for 
each strip. Cut the bodice lining to cover the raw lin­

ing edges at the tops of the lined strips. First, line the 
jacket bodice; then insert the strip linings. 

1Eliminate the multiple panel seams 
in the bodice. Use your preferred 
method to cut and sew in the bodiu 

lining, but leave the lower edge free. 

2 Cut a self-fabric lining for each strip. 
'Be sure to add seam allowances 
to the patterns. Then number the 

pieces for easy reference, and mark dots 
at the upper ends where the jacket panels 
separate for weaving. 

3 With right sides together, sew each 
lining piece to its strip along the 
long edges and the lower end. Tu rn 

the strips right-side out through the open 
upper end. 

4 Turn under the lower edge of 
the bodice lining. Hand-sew the 
bodice lining in place to cover the 

raw edges of the stri ps. 

WHY NOT DRAfT 
THE PATTERN FLAT? 

The take-up required 

for the weaving process 

can't be estimated in flat 

drafting, and the drafted 

strips will likely end up 

too short once woven. 

BUY EXTRA FABRIC. 
The shapes of yourfinal 
patterns determine how 
much fabric you need. 
Nest the pattern pieces, 
and keep them on-grain. 
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